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Whenever you hear people discuss- 
ing the topic of “sweet  singin’,” 
George Morgan’s name is bound to en- 
ter into the conversation. You see, the 
“Candy Kisses” boy with the “sugar 
throat” has one of the most pleasant 
voices around — and he gets better 
and better all the time. George’s Col- 
umbia waxing of “Candy Kisses” re- 
mains among Country music’s all time 
greatest sellers, but this guy’s not liv- 
ing on past laurels. No siree! Right 
now his recording of “So Lonesome” 
is doing mighty fine for itself, while 
his performances on the WSM Grand 
Ole Opry continue to bring down the 
house. 

It wasn’t always peaches and cream 
for the handsome Waverly, Tennessee, 
lad, however. For not so long ago, 
George used to commute from Barber- 
ton, Ohio, to Station WWST, in 
Wooster, for his daily broadcasts. He 
wasn’t too well known at first, but as 
time went on, folks began to sit up 
and take notice of the promising young 
singer. His voice was soon brought to 
the attention of magazine writers who 
praised him highly in their columns. 

Then came the day when. Hawkshaw 
Hawkins left WWVA, in Wheeling, 
West Virginia, and the station began 
looking around for someone to star on 
their “Jamboree.” George’s name was 
mentioned to the folks in charge, and 
they lost little time in sending for 
him. The following Monday, George 
Morgan made his first appearance on 
WWVA — and by Saturday night 
py venis were makiiig the trip to 
Wheeling to seé this fellow who put 
80 much “sWect singing’” into every 
song. George became one of the big- 


the show continually throughout eve 
performance. a 

Then, for some unknown reas 
George left WWVA and went 
semi-retirement. He stayed off the 
waves until the year Eddy Arnold 1 
WSM, in Nashville, and the sta 
needed a replacement. Once agai 
was that Morgan guy who stepped 
the star’s shoes — and once agai 


year contract with WSM, which w 
followed by a five-year Columbia # 
cording pact. 1 a 
“Candy Kisses” is, of 
George’s biggest hit to date; b 
favorite among his own recordings 
“Rainbow In My Heart,” which wa 
also a top seller. Among the m re 
cent waxings by the “Candy Ki 
“Look What Followed Me Home,” “No~ 
One Knows It Better Than Me” and 
his latest, “So Lonesome.” 
Taking a closer look at George, w 
find that his birth-date is Jun 
1924. He stands a sturdy 6’ 1”, 
around 170 pounds, has brow: 
and blue eyes. His favorite sports ar 
baseball and fishing and he’s just wi 
about good ole country ham. Geor 
is very happily married and the fat 
of three adorable children. He n 
calls Nashville his home, but with a 
schedule as full as his, it’s a rare treat 
for him to spend any time with hi 
family. vay =a 
Yes, 


’ . 
aay 


“sweet-singin’” George | 
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KISSES DON’T LIE 


BY PEARL BUTLER AND GEORGE SHERRY 


eA HEART MAY BE  fFick-.g AND WorRDS MAY D& - cEIVE But 
AST NiGHT WHEN f KISSES. YOU AND HELD Yov $O TIGHT Your 


“ z, ye eo. ° Sh 
ween YOU LOVG SOME- ONE You Try To @G - ulGve THAT 
Li@s You SuR - REND-ERED SUT THINGS WGRE NoT RIGHT Your 


IN THE Sky. Be — 
ME YouR Swae —. LIPS MAY TRY TO 


Lovie 1s AS TRUE AS «6 THE CO STARS 
WORDS MAY DE — CizlVis 


Ligve WHAT You WANT. To —_— BUT KiSsS — gs D 
SHow THAT You LOvEe D 


TRUS LOV- ERS \KISS-g5 ARE Mo —- MENTS OF SLISS AND 
KNOW You ARE CHANG-ING, THAT I’m Los -'NG You, you _ 


THEY KISS Sott—one THEIR HEARTS IN. BACH KISS BUT 
Me T?mM WRONG 


EACH TIME You KISS = THAT you 
MAY Nev- GR LEAVE 


z 
a 
is 


UT, D@AR 


1 KNow  wuy You 


> 
3 
qQ 


ME BUT KISS -— gs DON” 
ME BUT KISS — 8S DON 


PRovs THAT YOU LoVva 
DON’T WANT To HURT 
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Lia. 
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last Mon-day, —_— 


spend my 
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MAKE BELIEVE 


JERRY ROBINSON 


wé@'re. 


that 


Make believe 


be -liéve 


Make 


that we're hap-py, 


it's 


it's 


Just pre-tend that 


hap-py 


true, Just pre-tend that 


have: 


I'll make be-lieve { 


you have me, 


be -lieve 


Make 


We'll make bé -lieve 


we can make it come true. 


"till 


y ou, 


be - long 


to a-noth-er, You 


be -long 


I be-long to some-one too, I be-long to 


noth-er 


some-one 


our love just has to: 


that 


'till we can make it come.true 


be-lieve 


We'll make 


be, 
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MAKE IT ALL COME TRUE. 


FARON YOUNG 


From a small farm near Shreveport, 
Louisiana, came Capitol’s fast-climb- 
ing recording star — Faron Young. 
Born on February 25, 1932, Faron led 
the life of an ordinary farm boy, do- 
ing chores around his Dad’s dairy 
farm. He took care of the stock after 
school hours and helped with the milk- 
ing each evening, as well as every 
morning. As the singer remembers it 
today, those 5 a.m. calls came mighty 
early during the long winter months, 
but Faron thinks his singing around 
the barn helped him train his voice. 


Singing always came natural to 
Faron. He organized himself a Coun- 
try music band while in his teens, 
auditioned for a local, radio station 
and had his -own Saturday-morning 
shows while still in high school. On 
Saturdays and Sundays one would 
find Faron and his local musicians 
playing for the Old Folks Home, for 
high-school dances and parties or just 
about any place you could gather a 
crowd, Upon completion of high 
school he entered college, but this 
didn’t last long and Faron soon re- 
turned to his first love — music.-- 


Eventually he auditioned for the ; 


Louisiana Hayride and was such a suc- 
cess that the officials of KWKH, in 
Shreveport, gave him his own morning 
shows, A few months later Ken Nel- 
son, A&R man for Capitol, heard 
Faron doing a noon-time show and im- 
mediately changed the routing of his 
trip. Ken dropped by KWKH and 
signed the boy up. (By this time the 


singer had reached the ripe.old age 
of 19;) 

But Faron’s feet got itchy once 
again, and he accepted an offer to 
join WSM’s Grand Ole Opry. He was 
just about to start budding out in his 
career when Uncle Sam _ called. 
Shortly after his induction at Ft. Jack- 
son, South Carolina, his own composi- 
tion of “Goin’ Steady” skyrocketed to 
the top of the Country music charts, 
carrying the handsome vocalist with 
it. 

Pvt. Young found his Army life 
two-fold — throughout the day he’d 
be busy with Army details, and at 
night he’d entertain his buddies. News 
got. around to top Army brass, and 
upon completion of basic training, he 
was assigned to Special Services. In 
the months to come, the Army used 
Faron on every Army and Air Force 
recruiting show — both radio and TV 


— with: such great stars as -Eydie. 


Gorme, Bobby Sherwood, Arlene Fran- 
cis and many others. He was the first 
Country artist to cut their 2,000 week- 
ly broadcast recruiting shows — “Town 
and. Country Time.” 

However, the “Singing Soldier” 
didn’t let any grass grow under his 
feet while away in the Army. His 
Capitol records gained more and more 
recognition, and jin the early part of 


- 1954 he was voted the #1 Country 


Singer by readers of Southern Farm 
and Home Macazine: #3 Folk Artist 
by readers of Farm and Ranch Maga- 
zine: #4 Favorite Country Artist by 


readers of COUNTRY SONG ROUND.- . 
UP 


After attaining the rank of Ser- 
geant, Faron returned to civilian life 
in Nashville. Tennessee, to take up 
his career where he had left off over 
two years ago. During that time the 
singer-composer had penned quite a 
few of his own Capitol records, in- 
cluding “Goin’ Steady,” “Tattle-Tale 
Tears,” “What’s The Use To Love 
You?” and many more. 

Faron is a handsome young man, to 
say. the least. He’s 23 years old, 
stands. 5’8” tall, weighs 158 pounds, 
has bluish-grey eyes and wavy black 
hair. He always wears a pleasing 
smile and is just about the friendliest 
guy in the business. Faron lists Hu- 
bert Long, his manager, Mr. Jim Den- 
ny and Jaek Stapp of WSM, and Hugh 
Cherry of WMAK as the folks who 
have helped him along in his career 
the most. His favorite hobbies are 
hunting, fishing, writing his own songs 
and collecting snap-shots of his many 
Country music fans, He has a growing 
fan club, headed. by Shirley Valliere, 
117 Church Street, Auburn, Michigan. 

Faron’s latest releases on. Capitol 


"Records are. “Chapel In The Moon- 


light.” “A Place For Girls Like You,” 
“Tf You Ain’t Lovin’, You Ain’t Livin’, ” 
“Live Fast. Love Hard, Die Young” 
and “If That’s The Fashion.” He’s 
been swamped with personal appear- 
ance reauests since his return, so be 
on the look-out for this boy when he: 
hits your home town. 


AY 
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Are You Mine? 


Music by 


Words by ; BUDDY DE VAL 
DON GRASHEY and MYRNA LORRIE 


Bright tempo 


A RRS Ce BS RG SA GS eR SIE EGER! DC EE ae A ESE 
SS GS BS RS Th NE eT BE RS 
Ee | be 7 


EE RS eee BEL Re REE EY AS 


1.ARE YOU MINE, all life thru, Will you kiss me when I'm blue? Will you 
2.ARE YOU MINE, tell me dear, Will I al-ways have you. near? Will the 
3.ARE YOU MINE, rich or poor, Tell me, dar-ling, are you sure? Will you 


whis - per a love you", And make all my dreams come true? Will you 
love - light al - ways shine in your’ heart, just like in mine? Will you 
whis - per "Yes I do," ‘And for - ev - er love me true? Will you 


(SRS PRE EES aE Ce eS) Mee oS RAR 


share the good and bad, Bring me joy when I am sad? Tell me, 
give as well. as take, Keep the vows that you will make? Tell me, 
hon - or and o - bey, Will you prom-ise not to stray? Tell me, 


Arr. dy LOU HALNY : 
Copyright 1955 by Dandelion Music Co. 


+ 


ILLBILLY AND COWBOY HIT PARADE 


ae =: 


~ 


eS Ad AEST & ZS Ra EEE EY SPA Ee aS 
SSG CG EA EE I PS 


the 


Girl) : 
e?- Yes sir - ree, 


fi D514 my 


I'll be 


and Il be 


yours, 


time? 


Rese SS | PERS CESL TST SS | 
’ APE EES Te CEE EEE Dey AES) | Eee I OE STS! 
(lal UC A SR a EMME JSG) RSS ) DRE TET | 
ate et © Oe EES) Gk & TE ES SLES EE | 

_ |. fear, 'Causel'm yours. 2-3-ARE YOU yours. 

1 a e 
yh SG RS" We WED GELS TC | 
Y £9 ey 2 CE LR SE ES RS Re. bo Eee es ee | ee ee «Oe A ey es | 
(048 BUA. EE =P RET REESE PST 1 T BLo Gee MS ES | RG Ge) SO EF ee oS RST Ve! 
(4 Ay 3 SES ESE a SETS es ears Sars | 4-H Oe es ee Se | 
Oe ee eee S => | 
if} Da PE EER Aa 1 ay es CE AE es 
&@ (ODITG Gas TE SR ROE RE MSE! TN SE | RE Se TE . A PS (a e+ 
Se Qe SES DS © I ES S PIES Ee SE CR EE EC | Eo ee ER ee ee Oe 
CL ae : pe ance i rn ann —7 = TE WSS? SAS (Se (A 


i; a S ph Si 


HILLBILLY AND COWBOY HIT PARADE —__ 


Folk song records have come a long 
way since back in the early days 
when the late Vernon Dalhart sang 
“Can’t Yo Hear Me Callin’ Caroline” 
into the ear of Thomas Edison, the 
inventor of the phonograph. Vernon’s 
first records were the old cylinder 
type and were played on the old 
Graphaphone with the big Morning 
Glory horn. In those days to make a 
record the singer had to stand in front 
of a big horn about eight feet long 
and sing as loud as he could, for his 
voice went directly into the wax. He 
had to make the song over five or six 
times to be sure he’d get a good ren- 
dition of the record, and they had to 
guess which master was the best to 
release, as they couldn’t play the 
record over without the needle digging 
into the soft wax and ruining it. Some- 
times they would ruin a few cuts to 
get the right balance, then make the 
one that they were going to use. Many 
times a singer would sing himself 
hoarse by the time they got two sides 
to back up one record. The musicians 
were also playing as loud as they 
could — and right past the singer’s 
ear so that it would cut into the wax. 


But even then many of the old cylin- - 


der records sounded as if the band 
was playing a block away. 


Then came along the electric method 
of recording, which gave new life to 
the industry. No longer did a singer 
have to shout at the top of his voice 


to be heard. He could now sing softer. 


and put more feeling and expression 
into his song, and the recording en- 
gineer could make the voice as loud 
or as soft as he wanted. They did 
away with the eight-foot horns and 
put a microphone on a stand to make 
it easier for the singer. This went 
along for a few years, but they still 
had trouble balancing the band be- 
hind the vocalist. 


Later a new system was worked out 
so that they could plug in two micro- 
phones at the same time — one for the 
singer and one for the band, They found 
that this new recording system worked 
out fine, for they could make the band 
as loud or as soft as they wished in 
accompanying the singer. It was then 
that records started to sound real 
good, for you could hear each word 
the singer sang without the loud in- 
struments covering over his low tones, 
which often happened on the old rec- 
ords. With this new system, the record 
companies found they no longer needed 
a military band to accompany a singer. 
They found that, with just a guitar, 
fiddle and bass to accompany, they 
could get as much on the record as 
they could formerly with a 40-peiece 
band, Under the old system, only the 
loud brass instruments were heard, 


THE 


P| 


with the softer instruments being 
drowned out. But, with the new elec- 
tric. method, they could make just a 
guitar and voice stand out loud and 
clear; such as in the case of the great 
Jimmie Rodgers, whose recordings 
sounded nice and full — although he 
used only his guitar behind his voice. 


Dalhart loved the fiddle, banjo and 
guitar, and most of his records were 
backed up with that combination. He 
had Adelaide Hood on the fiddle, and 


she could really make a fiddle cry! 


Then he had Johnny Cali on banjo, 
who sometimes doubled on _ guitar. 
Johnny could play fill-ins and runs 
that are seldom heard today. And fin- 
ally, Dal had Carson Robison for his 
rhythm guitar, Robbie and Dal often 
made records featuring just the two 
of them, and sometimes the record 
company would call Dalhart in to re- 
cord a popular hit and would back him 
up with a big orchestra. But Dal liked 
to record the hillbilly songs best, using 
his small combination. He often told 
me, “Stick to the Southern songs; that 
is the music of the future and has a 
strong appeal to the hearts of the 
people.” 


Well, time has proven Dalhart to be 
right; for officially the top-selling 
Victor record of all time was Vernon’s 
rendition of “The Wreck Of The Old 
97,” backed up with the “Prisoner’s 
Song.” This sold between 6,000,000 to 
7,000,000 records, including the old 
accoustic and the re-recorded electrical 
versions, and has become a classic in 
the Folk field. Dalhart played the 
jew’s harp and the harmonica and 
could get the saddest effects out of 
his harmonica on the old train records. 
Anyone who has been out in the coun- 
try and heard a train whistle far away 
on a drowsy day will know what I 
mean by asad effect. The sound 
thrills you and gives you a funny feel- 
ing inside. Dalhart was also a master 
at putting deep feeling into the old 
“tear jerker” ballads, such as “The 
Letter Edged In Black.” I ean still 


remember the feeling he put into these _ 


words with his Southern dialect: 


THE LETTER EDGED IN BLACK 


I was standing by my window 
yesterday morning ~ : 5 

Without a-thought of worry or of care 

When I saw the postman coming up 
the pathway 


With such a happy face and jolly air, 


He rang the bell and whistled as he 
waited, 

And then he said “Good morning to 
you, Jack,” 

But he little knew the sorrow that he 
brought me 


ONEERS 


As he handed me a letter edged in 

t blacks) 

And with trembling hand I took the 
letter from him, 

I broke the seal and this is what it 
said: ; 

“Come home, my boy, your dear old 
father wants you : 

Come home, my boy, your dear old 


mother’s dead.” 


I bowed my head in sadness and in 
sorrow, 

The ponshinig from my life it all has 

e 

Since the postman brought that letter 
yesterday morning 

Sayin’, “Come home, boy, your dear 
old mother’s dead.” 


“The last words that your dear old 
mother uttered 

Was, ‘Tell my boy I want him to come 
back,’ - - 

Please come home, my boy, my poor 
old heart is breaking 

As I’m writing you this letter edged 
in black, — : 


“Please forget that angry words were 


ever spoken, 
You know I never meant them, don’t 
you, Jack? 
May the angels bear me witness as 
I’m asking 
Forgiveness in this letter edged in 
black.” 


I doubt if there was any other 
singer that could get so much out of 
a song as Vernon Dalhart. His record- 
ing of this song made many a wander- 
ing boy sit down and write a letter to 
his mother before it was too late. 


Dalhart had things tough when he 
was a young fellow, ‘and when he got 
a hold of a song that-had a story in it 
he would live the story while singing 
the song. Such is the case in his re- 
cording of “The Death Of Floyd Col- 
lins.” I have seen whole families sit- 
ting around wiping tears as they lis- 
tened to his record. He made you feel 
like you were right there at the scene 
of the story, the way he described it 
with his voice. And yet he could turn 
around and sing a comedy song and do 
equally well. One of his favorites was 
“Big Rock Candy Mountains,” which 
goes like this: ex 


BIG ROCK CANDY MOUNTAINS 


One evening as the sun went, down 
And the jungle fire was burning, . 
Down the track came a hobo humming 
And he said, “Boys I’m not turning. 


I’m headed for a land that’s far away __ 


Beside the crystal fountains 
T’ll see you all this coming fall 
In the Big Rock Candy Mountains:” 


In the Big Rock Candy Mountains 
There’s a land that’s fair and bright, 
Where the hand-outs grow on bushes 
And you sleep out every night. 
Where the boxcars all are empty, 
And the sun shines every day, 

And we. Bees and bees in the cigarette 


eo there s beer that flows up to your 


_ knee 
In the Big Rock ‘Candy Mountains. 


In the Big Rock Candy. Mountains 

All the cops have wooden legs, 

And the bullfrogs all have rubber teeth 

And the hens lay soft-boiled eggs. 

The farmers’ trees are full of fruit, 

And the barns are full of hay. 

And I’m bound to go where there ain’t 
no snow,. 

Where the sleet don’t fall and the | 
wind don’t blow : 

In the Big Rock Candy Mountains. 


In the Big Rock Candy Mountains 

You don’t have to change your socks. 

’Cause the little streams of soap 
bubbles 

Come trinkling down the rocks. 

The brakemen have to tip their hats, 

And the railroad cops are blind. 

There’s a lake of stew and ice cold brew, 

You can paddle around in a free canoe 

In the Big Rock Candy Mountains 


In the Big Rock Candy Mountains 
All the jails are made of tin. 

And you can bust right out again 
Fast as they lock you in. 

There ain’t no short-hand shovels, 
No axes, picks nor saws. 

I’m going to stay where I'll sleep all 


day 

Where miliey boiled in oil the inventor 
of toil ; 

In the Big Rock Candy Mountains. 


Another of the old-timers you will 
remember was. Riley Puckett, The 
Blind Singer, Riley recorded many fine 
old hillbilly songs, but they are hard 
to find today and are prized as record 
collectors’ items. Then there: was the 
old Carter Family — A, P. Carter, 
Sarah and Maybelle — who recorded 
a treasure of old Folk songs back in 
the late 20’s. Their recordings of 
“Sweet Fern,” “Burry Me Under The 


Weeping Willow, zt “Keep On The Sun- 


ny Side” and “Pm Thinking Tonight 
Of My Blue Eyes” will long be re- 
membered, 


And, of course, the late Jimmie 
Rodgers, “America’s Blue _ Yodeler,” 
left a treasure of recorded Folk songs. 
Jimmie waxed over 100 tunes for RCA 
Victor, most of which were written by 
himself and co-writers, He had a style 
all his own, and with just his guitar 
and voice made blues records that 
have not been equalled to this day. 
His “Blue Yodels” will live forever 
and are being recorded over and over 
by new artists all the time. Jimmie’s 


oe 


records were a success from the start, 
and his record royalties soon grew to 
nearly $100,000 a year — which was 
terrific earnings for those days. And 
Jimmié’s records continue to sell. His 
many friends and followers got to- 
gether a couple of years ago and put 
up a monument to this great artist in 
his home town of Meridian, Missis- 
sippi, declaring May 26th of each year 


~“Jimmie Rodgers Day.” 


Other old-timers you might remem- 
ber are J. E. Mainer and Wade Mainer, 
who used to record flocks of songs for 
RCA Victor on the Bluebird label. 
These boys had that old Southern- 
Mountain style of singing and playing 
and were popular all over the coun- 
try. One of their big favorites was: 


THE MAPLE ON THE HILL 


Near a quiet country village stood a 
maple on the hill, 

There I sat with my sweet Katie long 
ago, 

Stars were shining, oh, so brightly, as 
we heard the whippoorwill, 


When we sat beneath the maple on 


the hill. — 


Now I’m growing old and feeble, and 
the stars are shining bright, 
Won’t you listen to the murmuring of 

the rill. 
Won’t you fold your arms around me 
as you did that stormy night, 
As woth beneath the maple on the 
i 


We would sing love songs together, 
when the birds had gone to rest, 

We would listen to the murmuring of 
the rill, 

Fold your arms around me darling, as 
you did that stormy night, 

When we sat beneath the maple on 
the hill. ~ 


Don’t forget me, little darling, when 
I’m laid beneath the sod. 

There is one more wish, my darling, 
_that I crave. 

Won’t you linger there in silence, 
when my spirit’s with the dead? 

Let your tear-drops sweeten flowers 
on my grave, 


Oh, I’ll soon be with the Angels on 
that bright and happy shore, 

I can-even hear them softly singing 
o’er the rill. 

Will you always love me darling? I 
must leave you, I must go, 

I ill Hoa you with the maple on the 


The old song, “Greenback Dollar,” 
is another of the Mainers’ big songs. 
They have also made quite a few rec- 
ords on the King label, which are 
played on the radio quite often. Their 
early Victor records are collectors’ 
items now — and very hard to find. 


Another group of old-timers are 


“The Leake County Revelers,” who 
were organized back about 1927 and 
turned out many fine recordings on 
the Columbia label. Listed among these 
are “Wednesday Night Waltz,” “Polly 
Put The Kettle On,” “My Bonnie Lies 
Over The Ocean” and many other old 
favorites. They recorded about 44 sides 
for Columbia, which are also collec- 
tors’ items today. 


Some of the old-timers on the Melo- 
ton label were The Massey Family, 
Gene Autry,’ The Hoosier Hot Shots, 
Bob Wills and his Texas Playboys, The 
Callahan Brothers, The Prairie Ram- 
blers, Patsy Montana, Bill Cox and 
Cliff Hobbs, Roy Acuff and his Crazy 
Tennesseeans and Arty Hall and his 
Radio Rubes, Arty’s favorite was 
“Climbing Up The Golden Stairs” — 
and he has since climbed those “Golden 
Stairs” and joined the Angel Band 
with a lot of other wonderful artists. 


Decca had the great favorites Cliff 
and Bill Carlisle, The Shelton Brothers, 
The Rice Brothers, Frank Luther and 
many others, Bluebird had quite an 
impressive list, including Bill Boyd 
and his Cowboy Ramblers, Milton 
Brown and his Musical Brownies, The 
Blue Sky Boys, The Carter Family, 
Cliff Carlisle, Bill Carlisle, Montana 
Slim (Wilf Carter), The Delmore 
Brothers, Dixie Reelers, Dixon Broth- 
ers, Girls Of The Golden West, Dick 
Hartman’s Tennessee Ramblers, Salty 
Holmes and his Harmonica, Bradley 
Kincaid, Canon’s Jug Band, Leather- 
man Sisters, Mainer’s Mountaineers, 
McKinney’s Cotton Pickers, The Mon- 
roe Brothers, Jimmie Revard and his 
Oklahoma Cowboys, The Plantation 
Boys, Riley Puckett, Jack Pierce and 
his Oklahoma Cowboys, Vernon. Dal- 
hart, Carson Robison, the great Jim- 
mie Rodgers, Mrs. Jimmie Rodgers, 
Boyd Senter ‘and his Senterpedes, The 
Smith Sacred Singers, Asher Sizemore. 
and Little Jimmie, The Stamps Quar- 
tet, Gid Tanner and his Skillet Lickers. 
Frank Tanner and his Rhythm Kings, 
Tew Norwood, The Three Tobacco 
Tags, The Tune Wranglers, Uncle 
Dave Macon, The Washboard Won- 
ders and The West Brothers Trio. 


The Hillbilly music field has grown 
up into a multi-millionaire dollar en- 
terprise, but it took a lot of old- 
timers and a lot of hard work to push 
it up into the big business braekets, 
Now with radio, TV, motion pictures, 
radio transcriptions, records, sheet 
music, and personal appearances, the 
Hillbilly and Folk artists have it 
easier — and they have a better 
chance than they ever had. With the 
coming of color-television and theatre 
and overseas outlets, the field con- 
tinues to grow by leaps and bounds. 
So let’s never forget the old-timers 
who all pitched in to help make +his 
country rich, with its recorded wealth 
of Folk songs. They were truly “Hill- 
billy Pioneers.” 
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BY KEN ROGERS AND LEON SMITH 
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ANNIE OVER 


BY HANK THOMPSON, BILLY GRAY AND DON CLAY 
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IF LOVIN’ YOU IS WRONG 
BY HANK THOMPSON AND BILLY GRAY 
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Jimmie Williams (Right), of Radio Station WNOP, Newport. Manager Hubert Long (R) welcomes ex-G.]. Faron Young to 


Ky., and Acorn Records, chats with RCA Victor's Pee Wee King civilian life and record-breaking Country music achievements 


“Texas” Bill Strength (Right), top Folk artist and d.j., enter- Little Jimmy Dickens really has to “look up to” Gospel favorite 
tains Roy Rogers at Radio Station KWEM, Memphis, Tennessee Martha Carson, as she does a number on the Grand Ole Opry 


¢ 


see HILLBILLY AND COWBOY HIT PARADE re 


Tex and Fran Daniels have been pleasing the folks on per- Bob and Wanda Kennedy star on the "Bandwagon Show," seen 
sonals throughout the Middle Atlantic states with fine music Monday thru Friday over KVVG-TV (Channel 27), Tulare, Calif. 


Here's ace guitarist Chet Atkins, who has a wonderful new Newest addition to the Decca roster Is this beautiful bundle | 
f album out on RCA label called "Chet Atkins and his Guitar of Western charm who answers to the name of Mimi Roman 


p 


Hank Snow takes off on a guitar solo while guesting on Pee The Carlisles' latest pairing on the Mercury label features 
Wee King's TV show (WLW-TV, Dayton and Columbus, Ohio) two top-notchers in "Rusty Ole Halo’ and "It's Bedtime, Bill" 
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One of ‘the finest new voices in the 
Country music field belongs to a pretty 
14-year-old girl named Myrna. Lorrie. 


This versatile, auburn-haired, blue- — 


eyed young lady was born in Fort 
William, Ontario, August 6, 1940, and 


began singing professionally about + 


three years ago. In that time, her 
popularity grew by leaps and bounds 
— and now she appears. weekly at 
Fort William’s Embassy Grille on a 
two-hour show, a portion of which is 
broadcast over Radio Station CKPR. 

Myrna has been appreciated not only 
by lovers of Folk and Western music 
in that area, but also by the top Coun- 


try artists with whom she has appear- 


ed, Among these are such favorites as 
Hank Snow, Cowboy Copas, Buddy 
. Reynolds, Keray and Bob Regan, Don 
Messner and his Islanders, The Cal- 


gary Range Riders and many others. 


Not too long ago, Myrna signed a 


personal management pact with Don — 


Grashey, well known Canadian song- 
writer, who teamed her with Buddy 
DeVal. Grashey’s next step was to ob- 


tain a recording contract with Abbott — 


Records,for his new vocal duo — and 
things began to pop! Their initial Ab- 
bott release, “Are You Mine” went on 
¢ to make headlines, and Myrna and 
Buddy were “in.” The flipside of “Are 


You Mine,” incidentally, spotlights a ~ 


;cute solo effort by Myrna called “You 
Bet I Kissed Him.” : 
This gal’s singing ability, guitar 
picking and tremendous stage person- 
ality mark her as one of the most 
= promising young female entertainers 


the look-out for her — you'll definitely 


stylings in the very near future, 


Buddy DeVal, well known through- 
out Canada’s Thunder Bay District by 
way of radio and personal appear- 
ances, has been making rapid strides 
in the U.S.A. these days. Buddy, who 
recently inked a three-year recording 
contract with Abbott Records, of Hol- 
lywood, is “half-owner” of the current 
hit, “Are You Mine.” The other “part- 
ner” is lovely Myrna Lorrie, with 
whom he teams up beautifully for 
some great Country duetting. 

Born in Port Arthur, Ontario, Bud- 
dy began singing and playing guitar 
at the age of 16. By 1946 he was on 
his way to stardom, with regularly 
sponsored radio programs over CFPA, 
Port Arthur, and CKPR, Fort William 
— which still grace the air waves. In 
’47 talented Mr. DeVal began making 
guest appearances with such well 
known artists as Shorty Warren, El- 
ton Britt, Texas Jim Robertson, Jesse 
Rodgers and many others. 

Buddy and his personal manager, 
Don Grashey, have collaborated on the 
writing of a number of songs, many 
of which have been published and re- 
corded by other artists. In fact, “Are 
You Mine” was a product of this song- 
writing team — with Myrna Lorrie 
helping Buddy pen the music. 

On the personal side of things, Bud- 
dy DeVal is married to a swell little 
gal by the name of Pauline and is the 
proud father of two daughters: Jac- 
queline, 16, and Shirley, 9. Like so 
many other members of the Country- 
Western music fraternity, his inspira- 
tion came from the late and great 
Jimmie Rodgers. 

At the present time, both Buddy and 
Myrna are playing personals in the 
Thunder Bay District. 
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WE DIDN'T START TO WORRY 

‘TILL IT WAS SUPPER TIME 

WHEN FINALLY IT WAS TIME TO HIT THE eX 

PA THEN GOT EXCITED 

AND GOT ON THE PARTY LINE . 
_ AND HERE'S WHAT THE NEIGHBORS HEARD HIM SAY. 

HE HOLLERED, "HEY MAW, WHEN ARE YOU COMIN! HOME? 

THE SUPPER'S COLD, IT'S TIME TO GO TO BED," — 

I HOLLERED, "HEY PA, SOMETHING MUST BE WRONG, . 

SHE LEFT WITHOUT A BONNET ON HER HEAD," 


PEOPLE COME FROM MILES AROUND 

TO HELP US LOOK FOR MA 

NO ONE COULD FIGURE OUT WHERE SHE WAS AT. 
'TILL EARLY IN THE MORNING, ABOUT THE CRACK OF DAWN, 
HERE SHE COME A-PUFFIN' UP THE PATH, 
SHE HOLLERED, ''HEY, YOUNG-UNS, COME HERE TO ME", 
AS SHE BROKE A LIMB FROM THAT OLD HICKORY TREE. . 
I HOLLERED, "HEY MAW", FROM UNDERNEATH THE FLOOR, 
"I DIDN'T KNOW YOU WAS IN THERE 
WHEN I LOCKED THE STABLE DOOR," 
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JIMMY ROLLINS 
W.D. PATTY . 
JOE KNIGHT 
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2. HOW QUICK CAN THE LIGHTNING FLASH ACROSS THE SKY 
HOW QUICK CAN A LITTLE KITTEN BLINK HIS EYE 
HOW QUICK CAN YOU SEE A SPARKLE IN THE DEW 
THAT'S HOW QUICK I CAN LOVE YOU IF YOU WANT ME TO 


3. HOW QUICK CAN A FOOL AND ALL HIS MONEY PART 
HOW QUICK CAN YOU TUMBLE TO A CUPID'S DART 
HOW ‘QUICK WHEN YOU'RE BUSTED CAN THE RENT COME DUE 
THAT'S HOW QUICK I CAN LOVE YOU IF YOU WANT ME TO. Lanes 


4. HOW QUICK IS THE FLUTTER OF A BUTTERFLY 
HOW QUICK IS THE HEARTBEAT OF A MAIDEN SHY, 
HOW QUICK WOULD MY HEART BREAK IF YOU'SAY WE'RE THROUGH 
THAT'S HOW QUICK I CAN LOVE YOU IF YOU WANT ME TO © 
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_ Among the recent additions to RCA 
_Victor’s galaxy of stars is Rita Rob- 
bins, sensational 22-year-old vocalist 
from Nashville, Tennessee. Born Rita R | T A 
Marie Winters August 15, 1932, at 

' Dayton, Ga., she began to think about 

a musical career when she was just 
a youngster — in fact, she began by 
singing in school plays at the age of 
six. Encouragement came from friends 
and family alike — particularly from 
her dad, who was a radio announcer. 
It was when he formed a Country 

'. band, with Rita as singer, that she 
gained much _ valuable experience. 
Rita’s mother had been a dancer, so 
you can see that this gal’s inheritance 
was show business all the way. 

Rita graduated from high school in 
Savannah, Georgia, and, after a brief 
spell as an airline stewardess, made 
her professional debut on a Miami, 
Florida, television station. Her first 
recording, “Take A Look At That 
Moon,” was on the Cameo label and 
was recorded as a duet with her 
brother Don Winters. Rita’s voice 
drew lots of attention in the Nash- 
ville area, and before long she began- 
making guest appearances on the 
Grand Ole Opry. Victor bought her 
contract. and the pressing of “Take A 
Look At That Moon” from Cameo — 
and the lovely miss was on her way! 

Rita’s first coupling on Victor fea- 
tured “Whither Thou Goest” and “If 
You Don’t Somebody Else Will” 

with Chet Atkins and his “Gallopin’ 
Guitar” handling the background. She 
also cut “The Hook,” which was paired 
with “Whither Thou Goest” for “pop” 
disc jockeys. Her latest waxing is a 


real cutie titled “Go Between.” 


=== 


ROBBINS 


Ginny Wright — sometimes re- 
ferred to as the “Female Hank Wil- 
liams” — hasn’t been on the Country 


| scene too long, but is already re- 
ae CG | N N Y garded as an outstanding performer. 


The 23-year-old blue-eyed blonde from 


Twin City, Georgia, broke in with 
Claude Casey’s band a few years ago 
and landed a contract with Triple A 
Records, of Cleveland. 


Her real start up the ladder, how- 
ever, came a while later, when she 
was discovered by Fabor Robison, head 
of Abbott Records. Fabor, who had 
had-such outstanding success with Jim 
Reeves, Mitchell Torok and others, 
saw in Ginny the voice he needed to 
establish his then-new Fabor label. 
And the way disc jockeys and. fans 
alike took to her first release, “I Love 
You,” proved that Robison was “right 
about Wright.” 


Today Ginny is a regular member of 
the KWKH Louisiana Hayride, in 
Shreveport, makes personal appear- 
ances throughout the land and turns 
out hit Fabor recordings. Among some 
of her outstanding waxings are “I’m 
In Heaven,” “My Chihuahua Dog,” “I 
Saw E-Sau Kissing Mary Lou,” and 


her latest — “Are You Mine” — in 
which she teams up with new-comer 
Tom Tall. 


As to vital statistics, Ginny stands 
five-feet-four and weighs 120 pounds. 
She enjoys writing songs, swimming, 
horseback riding and tennis, and her 
favorite foods include steak, chicken, 
; -& pecan pie and mashed potatoes. When 
a St asked what plans she had for the 
; J future, Ginny replied that she’d like 
to keep on with her present activities 
and perhaps do a few TV shows. 

Oh yes, fellows — she’s still un- 
hitched! 
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Train Whistle Blues 


By JIMMIE RODGERS 
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SMOKEY ROGERS _ 


Born with the executive ability to 
handle the business end of show busi- 
ness as well as the entertaining part 
individualizes “Smokey” -Eugene 
Rogers and sets him apart from. all 
entertainers. 


“There’s more to entertaining than 
just having a good time,” explained 
Smokey, when queried about his mu- 
sical success. “It takes hard work 
and an equal amount of natural abil- 
ity. I have never learned anything 
that I do from any set of books or 
course. My training is all actual ex- 
perience.” 


It takes no great amount of effort 
for Smokey to act comical during a 
performance. If a certain act or joke 
takes a special effort, he just won’t 
do it- again. He must be at ease — 
and by being at ease, he prefers not 
to read the script. He projects his own 
personality into the show and forgets 
the script. Even if he tried to follow 
it, his dialogue would end up being 
different. 


When a person first meets Smokey, 
it’s hard to visualize him as a stage 
comedian. Offstage, he is tranquil, 
business like and serious — but on- 
stage, he is the life of the show. His 
satirical jokes and comical ways keep 
an audience laughing for hours. 


Most of Smokey’s fans call him “Mr. 
Extraordinary.” This title was pre- 
sented to him by Hank “Country Boy” 
Penny, when Hank had a dise jockey 
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show over KGIL, San Fernando, Cali- 
fornia. Hank explained to Smokey that 
all requests for Smokey’s records on 
his show were followed by stating that 
Smokey was an “Extraordinary” en- 
tertainer, ; 


The handle “Smokey” was acquired 
because of his sizzling banjo playing. 
No other Western music entertainer 
can compete with Smokey as a banjo 
player. Yes, the musical notes really 
“smoke” from his banjo playing and 
his guitar picking. 


.This dynamo of vitality and show- 
manship was born in McMinniville, 
Tennessee. Smokey has twinkling 
brown eyes that light up with appre- 
ciation whenever he receives a com- 
pliment, dark brown hair, stands five 
feet eight inches’ tall and weighs one- 
hundred and seventy pounds. His fav- 
orite food is fried chicken; his favorite 
sport is baseball; and his most be- 
coming colors are all shades of blue 
and red. For transportation to and 
from his out-of-town engagements, he 
pilots his own airplane. 


For a family man, Smokey has very 
little time for his family life. How- 
ever, he has a very sweet and under- 
standing wife who is always patiently 


waiting for him. No matter how late 


he arrives home from a show. Madeline 
is waiting with love in her heart and 
a deep understanding of what it takes 
to be an entertainer. She knows it 
takes plenty of patience and. fortitude 


to please the general public and that 
it is her job to make his home a place ; 
of happiness. : 

‘Sunday is Smokey’s day at home. On 
that day he relaxes and takes his 
children to the ball game, He loves his 
family and enjoys every minute with > 
them. He has six children; two of 
them are twin boys named after/ Rex — 
Allen and Roy Rogers. Smokey’s home 
is located in San Diego, where all his eS 
business is transacted. : 

For hobbies, on that subject Sno = 
tells us: “I own and operate my own 
music store called ‘Smokey’s Valley: 
Music Store.’ I have a music school. 
that has an attendance of six or seven 
hundred students. I operate two dance is j 
halls weekly — the Bostonian and the . 
Trianon Ballroom. I have my own pub-_ 
lishing company called ‘Dallas Music 
Co. Inc.’ My day begins wich my daily 
radio show at'6:00 a.m. ‘over KMB_ 
After my program, I grab a bite of 
breakfast and hurry to open my music ~ 
store at 8:00 a.m, sharp. I have my 


office in my music store and I work ~< 


there until almost noon — then I have 
a bite of lunch. From lunch I go to ~ 
rehearsal for my TV shows that run. 
five days a week. Then in the eve-- 
nings, I am making personal appear-~ — 
ances and rehearsing my band for the ~ 
weekly dances and various engage. 
ments that are on schedule. Now will . 
you please tell me who has time for a 
— What did you ask me?_ Oh yes. os 
— a hobby!” sa 
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